ICKET|
T0 B
Thelo

artin

TH
|BB(

PLI

HE
field

day, 4
at

Cl

ket A

10
Ticket

nilrew

" 5

Ticket £2.25 ine, VAT
TO BE BETAINED

STALLS

or a fleeting period in the 19705, Glasgow was the centre of the

rock'n'roll world. And you don't have wo just take Glaswegians’ word

{oor it either —everyone knew, And the reason was the Apollo—

Glaspow Apollo, Itfasted 13 years 45 a music venue, and in thar time

it left an indelible mark on the music scene - a mark dripping with
the diry, fury, joy, anger, pride and himour of Glasgow.

tuch of the legend of the Apollé came about by accident, Green's
Plavhouse opened in 1927 as the biggest cintma in Europe; with its ballroom
and cafeteria, the giant building could hold 10,000 pfmﬁ:. just over
4,000 in the auditorium, They called Glasgow ‘Cinema City' in those days:
175,000 peaple a day went 1o the movies across the town back then. But four
decades later those days were gong; and the Playhouse's projectors were.
flickering with saft porn movies for increasingly messy masses.

Fortunately, by then rock'n'roll had come to town. On 12 June 1967, a
package tour featuring Jimi Hendrix, Pink Floyd, The Move, Amen Corner and
The Nice arrived to play at Green's. The auditorium adapred to its new use
beautifully, and the building's future was secured, Five vears later its film
projectors were gone, the '[t's Good - 108 Green's' fover carpets were dyed a
warish purple, and the newly named Apollo was open for rock'n'roll business.

“Wi'd never heard of the space missions,” says Eddie Tobin, who was part
of Glasgow Apollo's managerment weam back then, “We'd only just started
seeing jet planes. We named the place after the Apal ]!’ﬁi in Harfern —that's the
kind of feeling we wanted to achieve." Years later Tan Turner said her

The @pollle’
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Glasgow welcome had only been matched by her Haglem one. Job done, then,
The firse show under its new Apollo name (many Glaswegians called the
place Green's for ever) was Johnny Cash, The management wanted to ensure

artists remembered the venue, so they cameup with the Apollo Oscars, 3
smiall erophy given o anyone who sold the place out. “I'll cherish it for ever.”
Cash said ofhis —and dropped it in his hotel bin.

The 'Purple Palace” was never in the best state of repair, For a starr, the stage
wasm't really a stage. It wi¥platform on which (o mount the einema screen,
and sloped towards the audience for the best viewing It was also around 16
feet high, which meant hands performed at cye-level with the first balcony,
And that balcony became more infamous for its bounce — when fans jumped

intime to the music, the balcony rose and fell too. "l swear [gaw it risc six

feet. says Francis Rosst of Status Quo. “Truly terrifying.” Joe Elliott of Def
Leppard also experienced the bounce while :?mg st support shot: “It was the
mowst frightening and exhilarating moment of my life up till then.”

The dressing rodms were w there was always leaking water, and from
the stage vou could see the sky through aholein the roof. But the Apollo was
miore than bricks and mortar, And just as well too: it was home to*the
Glasgow Chair', the brave band of fans who became as big a part of the legend
as those who played there,

It was the Glaswegian attitude encased in concerr: whether they loved you
or hated vou, you knew it then, there, tnreal Gme, in your face. Oxzy
Dsbourne launched his solo carcér at the Apollo: T knew il | could get the

I3

In its 13=year tenure, the Glasgow Apollo became the

venue to play in the UK. AC/DC and Quo recorded live
albums there and Yes wrote a song in tribute to its

Fan-tastic! Another peerless . 2
Apollo sudience rocks out in style

| for AC/BC in October 1979,

amazing - and terrifying - punters. So why did it close?
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crowed there to fike me [ could get anyvone to like me™. Sting began the Police's
Symchromizity show with: “Do you know why we're here? This is the best gig in
Britain.” When Thin Lizzy played a show there in 1978, Phil Lynote wore a
Seotland football shirt te show his love for the audience. Yes went one berer
by writing a song for The Choir - which was played only once.

O the other hand, when Richard Jobson of The Skids refused to play TV
Stars {their crowd pleasing ode to soap stars, with the chorus *Albert Tatlock!) for
the hordes, wee Jim Wyper was helped on toYhe stage and sang it for him and,
with the Choir behind him, the band joined in. David Sylvian left the stage in
tears when Japan were heckled by the crowd waiting for Blue Oyster Cult, The
tric America were berated for playing their set instead of going straight to their
hit Horse With No Name. “We've got a programme here — we're professional
musicians!™ one of the band pleaded. “Whio telt ve that?" came a riposte,

With the threat of vielence ever present in the hall, the single worstirick The
Choir comlel pull was 1o turn their backs on the stage —four thousand people
facing away must haye ended a carcer or two,

The aggressive atmoephere wasn't cased
one bit by the Apoli®s bourncers, who turned
the place into something of a micro-police
state. [f was an all-seated venue, but many of
* thesears were impossible 1o siton, That =
minor point meant nothing tothe bourcers,
however, who would force people down in
their seat, bare nails and all, tearing many a
fine jecker. A drunken girl once took off her
shoes during a show, and while she was
looking for them later the bouncers threw her
out into the snow for being not having
footwear. One young punk was worried about
his girlfriend, and asked permission to look for
ber in the ladies’ tollets. As soon as he tried, he
warh thrown out the front door — which the
bouncers didn't bother vo apen Hirst.

The bouncers had an infamous war with The
Stranglers and their fans. On the band's first
Apollo appearance, Hugh Cornwell tookes
offence to the way same staff were tréating

i
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fans, and had spotlights |
shone on the offending g
bouncers. In revenge, the bouncers left the room and a
stage-rush ensued. After the show the band needed protection from the
proteciors, with karate black-belt bassist J] Burnel inviting the bouncers
outside one by one,

But the bouncers weren't all or always trouble. One bouncer apreed not to
kick out a misbehaving pirl if she'd po out on a date with him; they're married
ta this day. Intrepid illegal photographer Bryan Herdman was finally caught
after years of sneaking in with two cameras, two lenses and all manner of
accessories —and the security guys were so impressed they let him back in.

Looking after the Glasgew Choir can’t have been an easy job. They used all
manner of tricks for getting in free, including the ‘matchbox out the window!
ome in which you folded your ticket to make it look like it had been clipped,
then went to the gents, put itin a matchbox and threw it out of the window to
where your mares waited
below It's incredible -

% ‘Ozzy Osbourne launched his solo career at the
Apollo: “l knew if | could get the crowd there

- to like me I could get anyone to like me.”
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After the final curtain came
down in 1985, so, bwo years
later, did the bullding.

Phill Lymott gets ihe
audience onslde,

‘Wearing the Scotland
top, Phil put his
hand to his heart and

Scotland World Cup team or the Glasgow
Chair was irrelevant; for the rest of the
night you could hardly hear the music for
cheering,
One gets the feeling the Apaollo was too
Glasgwegian for many a politician, The
chiefs were known as the ‘city
' which stinks of austere Preshyterian
156 — andl their attitude to rock fans
supported the view, It was always notable
that the behaviour of the Glasgow Choir was
under the microscope, while foothall
hooligans got away with far worse behaviour
every week, It's ane of the reasons why the
venue was never granted an alcohol licence -
one of the reasons the place could neves
| remain open
The Apollo had been foreed to close in
1978, but a public petition of more than 100,000 signatures —
one in six Glaswegians —led to new management being able 1o
bring it back, and it survived until 1985, squeezing stay after
stay of execution from the waiting bulldozers
As the 1980s sailed by, the Apollo had became increasingly
decrepit and out-of-dace, There was no call for a 10,000 capacity
building: most of the competing venues in Scotland had been
refurbished; more than £2m was needed for basic safery repairs
at the Apollo; and the city fathers were keen to miove music
events to the bright new SECC, which they said Tied) would be a
much better venue. It never has been, o this day,
When Paul Weller's Style Council brought the curtain down

said: “Champions”.

B+ 1o befieve, but the Apollo had an alcohol licence on only one occasion
(noweadays vou just can't have rock'n'rell without 2 drink, especially in

SROW), S0 the tricks for l::lk_".':klng booze in were |f_'_i.=l||::||'| ton, One of the best
was to visit the tearoom during the day and hide your stash in the tiling above
the toflets, then recover it during the show that night. A similar trick enabled a
entire reel-to-reel tape recorder to be smuggled in on more than on occasion,

The bouncers weren't heéavy with just the audience, mind. The title of Rush's
lvve album Exit Stage Loft alluces o the fact that if you did the opposite, you
wound up in the lane outside the venue, from which it was tough to return,
Both David Lee Roth and Bon Scott found themselves locked outduri
they were playing there, and had to work hard to persuade the door stafT to let
them back in to continue. You can imagine the scene: “But 'm in the band!”
“Aye, right, son - ah'v heard it all afore. Ger o’ Tuck™

As avenue, the .-"|!:1-:!'|||'| Was |1|':;;_"_l."|f-' eclectic, with everyone from Abba o
Zappa having played there, But despite the ebbs and flows of taste and fashion,
it was ahways primarily & rock venue, Whatever it says about the audience, the
most fondly remembered bands are AC/DC, Status Quo. Thin Lizzy and Tocals’

Ihe Sensational Alex Harvey Band. Apart from SAHB all those bands gigged
into double figures at the Purple Palace, and sold out every time, The mighty
ACDC recorded their thunderous I You Want Bloed... . live album there, and
feotage of them playing the Apollo appears on the Family Jowels DVD.

After one of AC/DC's many Glasgow shows, Angus Young was lnvited 1o a
hotise party by twa 14-year-old boys, During the festivities the parents
returned unexpectedly, and the revellers — including Angus — had 1o sneak out
of @ back window. It's probably the only time a rock star found himsel
back streets of the notorious Drumchapel estate, with no idea where he was or
how to et back to the city centre

Brian Johnson believes the spirit of Bon Scott remained in the Apollo—and
is the reason why a chunk of plaster fell on his head the first time he franted
ACIDC there

When Status Quo recorded their Qo Live! album at the Apolio, they gave the
audicnce memaorial badges that proudly procliimed: 'Tm on the album’,

Ihe Apollo, of course, was The Sensational Alex Harvey Band's home show,
And the crowning glory of that most theatrical of bands was their 1975
Christmas Shows, of which five took place in Glaspow, “We were at our
absolute best.” says SAHE puicarist Zal Cleminson. '_|-_-ur.:-|'1.'|'|'|i|'|:_3 we'd done
pointed wwards those shows, and doing the best onesin Clasgow was just
how it had 1o be. We still can't believe they were never filmed, It would have
been the best live ootage ever,”

n the

Thin Lizzy frontman Phil Lynott really 'gor the Apollo; and gor right into i,
It helped that Lizay had local hero guitarist Brian Robertson in the band, but it
wasn'tall Robbo. Wearing a Scotland foothall shire on stage, Phil pue his hand

tor his heart and said: "Champions” —whether he meant the hopes of the

for the last time on June 16, 1985, the venue had been called the

Appalling for some time. Which is not to say it wasn't held in as much affection
as ever, because it was, And still is. The building rotted and eventually caught
fire, During its demolition, thousands of the Choir broke into the site and stole
chairs and even just bricks, or just took the opportunity o stand on the stage,
looking out at Glasgow's changing skyline instead of the thousands of
passionate rock heroes so many bands had faced.

The Apolle may have been laid to rest, but ic's still alive
in so many people’s hearts and memories, and on live
albums resonating with the voices of the Cheir,

One million people have visited the ApolloMemories.
corm website, and the answer 1o the question posed there
“Why did it matter? is in what they've written in theit
answers online. €W

héartin Eielty's baok abaut the Apallo, Apede Memerias, is pablished
by WWPR Visit wwweapallomemaries.cam for mare info.
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san it for him and be condy
harry Cash: played the Apolia's first show, in 73

reois: brooeht Skam &9

The Dsmards; brought @ market research team
1o record audience reachan fo each song.
Apoila o S Pistols Pa Pollce: Sting said “This is th be

ook and § 185 El ot o Brrtain

Queerc Freddie mvited fenacious Glasgow bikers
to a champagre breakfast inhis bed

Eltan Jehn: enjoved the sudience 50 much he went
hack on stage and played a second shoe

Tha Exces: oo Frisnd bief 1ows, iy
Gary Mumar: lirst full-size shaw at the Apallo - hile the vem fl rade n their limausir
wilh remede comtrml pyramis that all broks dawn Sataom: Bifl Byfard threw an axe acass the staga
larl iy igina and szverad the PA's power cables

Her which the Giaseow vengs & i T. Rex: Mare Bolan tied an
lan Gillan Band: Bemie Torme nearly died i 2 sky rlittery st d fi
harrass zocident in which his guitar neck went Uriah Heep: plavad the fast p
right through the Hloor of the stags that taok place }

}] el Stranstars bassist b .

fipht zll Yan Hoden: ¢

Kiss: same fans sed fire to their faces by verist and wasn't allowsd bac
irnitate the band's fire-gating stunt The Wi when they frashad a deessing roo
lisharne: th or 'im Aol maragement overcharged them so the
hackstage area coukd be refurhished

dge Ure was in the Apallo disce’s heuse band, song for the audie

8lik, before joining Ultravos. 27 Top: taked & roadie’s death during a shaw,




